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Louis Couperus

Louis Couperus was the greatest Dutch
novelist of the late nineteenth and early
twentieth centuries. His praises are still
sung all over the world, most recently in
The New York Review of Books, which
published alengthy and laudatory essay
about The Hidden Forcein 1994. In his de-
scription of clashing worlds, Couperus
stands comparison with Balzac and Zola.

Setin the Dutch East Indies (present-
day Indonesia), The Hidden Force tells the
story of the decline and fall of Resident
Van Oudyck, caused by his inability to
see beyond Western rationalism.

The black magic, bird calls, vegetation,
heat, and the mysterious, hostile attitude
of their Javanese subjects prove stronger
than the temperate power of the colonials.

Couperus’ story is much more than a
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The Hidden Force

book about the chasm between white
Westerners and warm-blooded Orientals.
Caught up in their immediate surround-
ings, people only understand random
scraps of an intangible whole; what they
calllife is nothing but a ripple on the pond
of the world. This is the key to the novel’s
true magic. Its universal scope is such that
The Hidden Force can still be read on its
own merits more than a hundred years
after it was first published.

Bornin the Netherlands, Louis Couperus
(1863-1923) spent much of his early life in
the Dutch East Indies and many of his
novels and stories are set in one or other
of these contrasting places. His work also
contains impressions of Italy, Africa and
China, the fruits of his tireless travelling.

Al 5 Al 5 dynigh

Couperus’ first book, Eline Vere (1889),
showed him to be an adherent of the
naturalistic school, but in his later work

he would rise above such restrictions.

His insight into the tragedy of European
colonialism made Couperus a great writer.
And his sympathy for the hybrid, the
impure and the ambiguous gave him a
peculiarly modern voice. Itis extraordi-
nary that this Dutch dandy, writing in the
flowery language of fin-de-siecle deca-
dence, should still sound so fresh.

THE NEW YORK TIMES REVIEW OF BOOKS

TRANSLATIONS
English (Quartet Books), French (Du Sor-
bier), German (Aufbau), Arabic, Chinese,

Danish and many other languages.
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J. Slauerhoff - The Forbidden Realm

In The Forbidden Realm, ]. Slauerhoff draws
on existing stories, mainly from the nine-
teenth century, about Luis Camoes, a six-
teenth-century Portuguese poet and seaman
who wrote the famous epic Os Lusiados in
Macao in the late 1550s. Slauerhoff’s version
is setin the twentieth century, with a ship’s
radio operator as the main character. Aftera
series of mishaps the radio operator lands at
Macao. There he experiences some kind of
hallucination that makes him identify with
the Portuguese poet who lived three cen-
turies earlier.

Rather than taking a romantic excursion
into the past, Slauerhoff brings history into
the present. The two travellers meet. To-
wards the end of the novel, Slauerhoff’s
radio operator abandons his intention of

breaking loose from the earth, of mortify-

ing himself, and hopes instead that he will
eventually succeed in accepting the life he
has —something his creator never achieved:
Slauerhoff had no home but his poetry, sto-
ries and novels.

The novel also reads like a fascinating
travelogue, with its vivid descriptions of
China and the Portuguese colony of Macao,
and its account of an imaginary journey
linking characters across several centuries.

The life of ship’s doctor and poet ]. Slauer-
hoff (1898-1936) qualifies him for literary
stardom. He was restless, adventurous,
intriguing, a tormented loner who suffered
poor health and died young — every bit the
poete maudit. His non-conformism is
reflected in his work. Like his poetry,

Slauerhoff’s prose is strongly auto-

biographical, restless and world-weary.
It reveals a yearning for the unattainable,

and for a more passionate age.

His personal involvement and his unique
style —sometimes clipped and ironic, at
other times lyrical and visionary — give his
books a place of their own in the history of
the novel.

LITERATURE OF THE Low COUNTRIES

Of the pre-war generation of writers, not
only was Slauerhoff’s imagination the
most vivid, he actually baulked at nothing.

NRC HANDELSBLAD

TrANSLATIONS French, German (Klett-
Cotta), Chinese, Croatian, Portuguese

and Slovakian.
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Willem Elsschot - Cheese

Cheeseis a gentle, satirical fable of capit-
alism and wealth. Frans Laarmansis a
humble shipping clerk. One day he is
suddenly elevated to the position of chief
agent for a Dutch cheese company, with
responsibility for Belgium and the Grand
Duchy of Luxembourg. Thrilled by this
change of status, he goes on leave and sets
up an office at home.

He takes delivery of ten thousand full-
cream Edam cheeses. But he has no idea
how to run a business or how to sell his
goods. He doesn’t even like cheese! With
twenty tons of the stuff sitting in storage,
crate after crate of it, the cheese starts to
haunt him. And when his employer, the
brusque Mr Hornstra, wires him to say he
is coming to Antwerp to settle the first

accounts, Laarmans begins to panic...
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and Tsjip (1934). After the war Elsschot
wrote Will-o’-the Wisp (1946).

Steeped in the atmosphere of the 1930s,
an era of smart operators and failed busi-
nessmen, Cheese is a graceful portrayal of
the rigid class divisions of the time and a Elsschot possesses the rare knack for mak-
man’s obsession with status. This comic ing areader laugh, squirm and sob, all at
masterpiece about the perils of upward the same time. THE NEW YORK TIMES
mobility is as relevant in the age of Internet
investors and dot-com failures as it was An extraordinarily moving tragicomedy.
when it was written. THE TIMES LITERARY SUPPLEMENT
Willem Elsschot (1882-1960) was the pseu-
donym of Alfons de Ridder, head of a suc-

cessful advertising agency who, unbeknown

A masterpiece [...] and one that’s enor-

mous fun toread. KiRkus REVIEW

TRANSLATIONS
English (Granta), French (Le Castor

to his family, was a hugely successful novel-

istin his spare time. Cheese, his break-

through novel, was first published in Dutch
in1933. Other Books by Willem Elsschot are
Villa des Roses (1913), Soft Soap (1924) and
The Leg (1938) published in a single volume,

Astral), German (Unionsverlag), Catalan,
Danish, Finnish, Japanese, Italian, Korean,
Portuguese, Swedish, Lithouanian, Hun-

garian, Russian and Spanish.
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F. Bordewijk - Character

Character tells the story of Katadreuffe, a
clerk struggling to work his way up in so-
ciety. He opens a shop, only to be made
bankrupt by the formidable Rotterdam
bailiff Dreverhaven, his own father. Every
time success comes within reach, his father
blocks his way. When Katadreuffe finally
achieves his ambition of becoming a lawyer,
he refuses to shake his father’s hand: he will
not accept congratulations from a father
who has ‘worked against him’ his whole
life. Slowly, clearly, hoarsely yet gently,
Dreverhaven says: ‘Or worked for you.’
Characteris amasterful story about the
dark side of a father-son relationship. Itis
also a portrait of the city in which itis set,
pre-war Rotterdam. There is a gruesome
magnificence to the episodes in which

Dreverhaven lives up to his frightening
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reputation. Bordewijk shows the bestial Bordewijk’s books have started to appear

side of his characters and attributeshuman  in translation.
characteristics to houses and lanes.

This novel is considered the best of Bordewijk was such a great writer that he

Bordewijk’s books. Even after sixty years it
has notlost any of its freshness, its literary

qualities, or its profoundly human message.

Ferdinand Bordewijk’s (1884-1965) work
is characterized by concealed emotion ex-

pressed in an eminently terse style. From
the thirties onwards he wrote highly
imaginative hyperrealist Dutch prose in
novels and collections including Blocks
(1931), The Gas Light (1947), The Oaks
from Dédony (1946), and Northern Light
(1948). Over the past couple of years, after
garnering praise from European critics

and readers, an increasing number of

didn’t need to state explicitly that the seeds
of the child’s bankruptcy were contained
in his parents’ resentment. This notion is
implicit throughout the book. The novel is
as topical as ever. Itis timeless.

NRC HANDELSBLAD

Characteris nothing less than a master-
piece. I have read it again and it remains a
very impressive book, still topical after

forty years. DE VOLKSKRANT

TrANsLATIONS English (Peter Owen),
German (Schiinemann) Norwegian,

Hungarian and Slovakian.
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Hella Haasse - Oeroeg

For many Dutch people, Oeroeg was an eye-
opening introduction to race relations in the
colonial Dutch East Indies. In the brief scope
of anovella, Haasse illuminates the funda-
mental problems of the colonial system.
From early childhood, the white narrator
of the story has been inseparable from his
friend, a native boy called Oeroeg. Both
gradually discover the nature of their posi-
tions in the colonial world. Many whites
treat the natives in a careless, even reckless
manner. Oeroeg’s father, a servant, be-
comes a victim of the negligent attitude of
his master, the narrator’s father. The narra-
tor’s bewilderment is set against the damage
inflicted on Oeroeg by the hierarchy within
which they both live. The native boy devel-
ops into a young nationalist. ‘I don’t need

any help from you,” Oeroeg snaps at the nar-

LS'“\'A »\.JA

25049

o sl Guind) ClBle Jls 8o sl (I e J " sty culS (il sel) (e dpaall Al

s ¢

}\‘M\}J\wcﬁjulﬁu:uéj MJ)@J\M&}J\A@\ )JA_\\)A:_\...M

. )A:.:...ml\ ?Uaa L@.\.A L.‘:"L"" L.',’AS\ 4\7\..»\...»\1\

a;u\w@mﬁ}‘;u.m\}\mwuauww\)x\w)_,utswswg_dﬁmﬁw

Ge 2aal) Jele ) janivad) lle (8 Lagid so dagla Ly 53 (a3 (RS “ay s 5 o7 o
cxpal aal s gl Al 5 sl 5 ¢ gl it Alage 43 kg Gubal) GaladY) Gl alaisY)
csnd e ol Dol Jls K55 505 Y sada s gl OS5 sl A5 o (e JlaaY) dpna
L 3o WLs mranaad Lal) (ol sall anall 5S 5 18 shas hant Lagla S (omy (Al Aalid) J6 (e
A3l 5 ¢“aSie baclue 44 3y Y7 :musauc_us;w\)n@zg@,ﬁjcuj_@@
Sl agd D& (e ae | jal Blad s aal daral)

LB Jans (8 s il 2 i 8 A0 il DL ) e s clavign da 5 Lo ) aled
A sl sy . saaS Al i s llaadl o jn bse JHEAS (5 30 8 0 s sl Qi i

U_u;\ B u\)!\} 4.\}4;4“ MAJ.@J\ dJA}S‘ J)JCAJJ.\)\ J.uu J\_J\ dlLLn }\ ‘\A.uu d;)\" "\.A.uu d;)\”

LSS 2l b Aalady) JladY] o) AlaaSlally jgndl s G s (IS5 i) shais

ale 8 45l As yall caleS) o ey lail g ) il 5 (a U S Ll 8 «onla Sy <l
Aol g Al LIS Ay 5 ) ol Lo gle o 5 s sl A5y OIS (e Ll aal c1948
O i sasadl 5 (1957) o 135 (1949) dig gy ey Jie el AT b cuia LS

ol Cli Laxie | il e 313 Andl ) Ll 55 Gy 1992 ale s <(1978) SIS o Jia S

” el Clpad 8 5 Galai) s ale JSE S clguanal s Ll 55 85 ualeddl gla VI )

ol A5 ) s Al LAYy g s g end ) el

u_abu u.\.“
.8 aall A*JY\ el Cpe el

NRC HANDELSBLAD Auin 1l <l o 51 Gual g Adl e (e

3505 S 5 (0585 5) AT (3 pms (ST Al 5 (255808 5} sl alne) A elad) e S

rator, who is shocked to find himself sudden-
ly ranked alongside the rest, as ‘you’.

He leaves for Europe, qualifies as an en-
gineer, and returns to the East Indies during
the nationalists’ struggle for independence.
There he meets Oeroeg again, an armed
guerrilla fighter who regards him as the
enemy. ‘Go away, says Oeroeg. ‘Go away,
or I'll shoot!” Oeroeg represents the beloved
East Indies, now heartrendingly foreign.
Haasse’s remarkable description of this es-
trangement accounts for the novel’s status
as a classic.

Hella S. Haasse was born in Batavia (pres-
ent-day Jakarta) and moved to the Nether-
lands after finishing secondary school. In
1948 she made her name with Oeroeg, which

quickly became a Dutch literary classic. Ina

Al s gl 5 Al 5 & jlaiell 5

Dark Wood Wandering (1949), The Insiders
(1957) and Mrs Bentinck or Irreconcilable

in Character (1978) were also extremely
successful and in 1992 she published her
acclaimed novel The Tea Merchants. When
Haasse turns to contemporary settings for
her novels and stories, she generally writes
about ordinary people, characters engaged
in a profound struggle with personal choices
and circumstances. Haasse has received
several prestigious literary awards.

The Netherlands’ greatest author of histori-

cal novels. NRC HANDELSBLAD

TraNsLATIONS English (Oxford Univer-
sity Press), French (Actes Sud), German
(Rowohlt), Croatian, Hungarian, Italian,
Polish, Romanian and Welsh.
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Harry Mulisch - The Stone Bridal Bed

In The Stone Bridal Bed Harry Mulisch de-
scribes what ].M. Coetzee has called ‘the
peculiarly male pleasure in violation, a joy
in destruction that is to be found as much
among Homer’s Greeks as among the
American airmen who bombed Dresden’.
The Stone Bridal Bed takes the form of a
classical tragedy, complete with Homeric
songs chronicling the epic struggle.
Thirteen years after the war, Norman
Corinth, a dentist from Baltimore, returns
to the German city of Dresden, destroyed
in a firestorm ignited by Allied bombing.
Corinth took partin that bombing as an aer-
ial gunner and did not come through un-
scathed; his face still bears traces of burns
he suffered when his plane was shot down.
Mulisch ingeniously links the taking of the
city with the taking of a woman, Hella, with

whom Corinth has a brief affair. She is the
embodiment of the mythical Helen, whose
abduction led to the Trojan War and who,
like Troy, was destroyed and abandoned.
Lust and the desire for conquest lead
Corinth to a bridal bed that — once the fire
of passion has cooled — turns into a stone-
cold tomb.

The Second World War has strongly influ-
enced Harry Mulisch’s thinking and writ-
ing, as demonstrated by the way he draws on
the Eichmann trialin The Case 4061 (1962),
the German occupation in The Assault
(1985) and, more recently, the figure of
Hitler’s fictional son in Siegfried (2003).
Mulisch was bornin 1927 to a Jewish mother
and a half-German, half-Austrian father
who divorced his wife in 1937. His father

was joint director of a banking firm that
acted as arepository for stolen Jewish
funds. ‘I didn’t so much “experience” the
war,” Mulisch has written, ‘l am the Second
World War.’

Mulisch is a rarity for these times —an
instinctively psychological novelist.

JouN UPDIKE, THE NEW YORKER

Harry Mulisch belongs to the first rank of
Dutch novelists of his generation.

J-M.CoETZEE, NEW YORK REVIEW OF BOOKS

TRANSLATIONS

English (Abelard Schuman), French
(Calmann-Lévy), German (Suhrkamp),
Chinese, Hebrew, Russian, Greek and

Slovakian.
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Willem Frederik Hermans

Beyond Sleep is the oppressive story, told
with consummate skill, of young geologist
Alfred Issendorf. Like all scientists, he
dreams of fame and immortality. Along
with a young geologist called Arne and two
assistants, he sets off for the North Cape on
aresearch trip, intending to prove that the
region’s lakes were created by meteorites.

His ambition quickly overtakes his sense
of reality, however, and the journey across
the wide open landscape of Finnmark be-
comes increasingly hellish. Alfred finds
walking through the boggy, hilly landscape
with a heavy rucksack on his back extremely
hard going. He can’t even keep up with the
others. The midnight sun makes sleep im-
possible and mosquitoes torment him all
day, flying into his mouth whenever he

attempts to speak. The expedition ends in
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Beyond Sleep

Dark Room of Damocles (1958). Although

stories such as Malice and Misunderstanding

tragedy. First the two assistants leave, then
Alfred becomes convinced they should take
adifferent route and casually abandons and Paranoia tend towards the surreal,
Arne. When he realizes his mistake and Hermans’ novels The Dark Room of
Damocles (1958), Sleep No More (1966)

and From Countless Millions (1981), are

returns, he finds Arne dead.

Beyond Sleep is an ingeniously structured
novel in which Hermans uses bitter ridicule ~ more realistic and satirical, and everything
to dismantle all faith in progress. His dark in his rich oeuvre is subordinated to the
pessimism is not fatalistic, however, but author’s pessimistic philosophy.
rather a deeply personal and razor-sharp
analysis of human limitations. Beyond Sleep is a timeless philosophical
treatise on the absurdity of human striving

Willem Frederik Hermans (1921-1995) is and scientific interpretation.

one of the greatest of post-war Dutch D1E TAGESZEITUNG

authors. In his novels and stories Hermans

TRANSLATIONS

English (Harvill), French (Gallimard),

German, Estonian, Hungarian, Norwegian,

places his characters in worlds where they
experience certainty but which for the reader
are equivocal. Itis this tension that creates

the intrigue in Acacia’s Tears (1949) and The ~ Slovenian and Swedish.
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Frank Martinus Arion - Double Play

Itis a hot afternoon in the village of Wakota
on Curacao, an island in the Netherlands
Antilles. Four men sit under a tamarind tree,
playing dominoes: Booboo Fiel, taxi driver
and layabout; Manchi Sanantonio, bailiff
and owner of the biggest house in Wakota;
Chamon Nicolas, convicted murderer with
asecret fortune; and Janchi Pau, independ-
entidealist.

They play dominoes every Sunday, but
this Sunday is different. Trouble is brewing.
Nobody tells juicy stories, instead all the talk
is of politics. Janchiand Chamon are playing
asif their lives depended on the outcome of
the game. Driven by his love for Solema,
Manchi’s wife, Janchi is determined to
win. The stage is set for an unprecedented
defeat, a double defeat.

In addition to the four men with their

four different views of Curacaoan society,
Solema and her friend Nora also play an
importantrole in the story. Of them all,
Solema is the one progressive thinker and
it’s no coincidence that she winds up as one
of the winners in the book. Meanwhile
tension and intrigue affect them all in this

taut and ambitious tragicomedy.

The author was born Frank Efraim
Martinus in Curagao in 1936. He came to
Holland to study Dutch language and litera-
ture in 1955 and returned to his home island
in 1981 to become head of the Curagao Lan-
guage Institute which promotes the use and
recognition of Papiamento, a pidgin lan-
guage of the Antilles. Arion tries to provide
readers with ‘critical knowledge about real-

ity’, while at the same time getting them ‘so

immersed in the book that they forget about
the food they have cooking on the stove’.

Double Play is the work of one who prepared
himself for this sort of audience through life
experience. [...] Beneath the ostensible goal
of victory in dominoes,

the four men are competing for individual
power and for the loyalty of their lovers

and wives. WORLD LITERATURE TODAY

Almost thirty years later, Arion’s story of
an amazing world record is still one the
highlights of modern Dutch literature.

NRC HANDELSBLAD

TRANSLATIONS
English (Faber), German (Peter Hammer)
and Danish.
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Cees Nooteboom - Rituals

Setin Amsterdam during the 1950s,1960s,
and 1970s, the novel opens with the protag-
onist’s attempted suicide after his wife, Zita,
leaves him for an Italian. We follow Inni
Wintrop as he wanders the streets of
Amsterdam alone, looking for meaning in
the ‘wonderful, empty universe’. Along the
way he happens to encounter Arnold Taads
and his estranged son, Philip. All three char-
acters have lost their faith in God and are
attempting to create their own meaning in
life through rituals. Arnold Taads is rigidly
tied to time. ‘Time,’ Innilearns, ‘was the
father of all things in Arnold Taad’s life’.
Philip Taads, on the other hand, attempts to
escape time through Zen-like rituals. As for
Inni, ‘women had become his religion, the
center, the essence of everything, the great

cartwheel on which the world turned’.
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Intelligent and poetic, Ritualsis ultimately
an existential novel in which the three main
characters ask themselves questions about
freedom, fear, disgust and estrangement. It
is also a parable about the importance of
learning to ride the unpredictable waves of

life in a universe devoid of God.

Cees Nooteboom (1933) has built up an
imposing body of work including novels,
poetry, short stories and travel literature.
His novel Rituals won both the Bordewijk
Prize and the Pegasus Prize for Literature.
Berlin Notes (1990) won the German 3rd
of October Literature Prize, and in 1992
Nooteboom was awarded the Constantijn
Huygens Prize for his entire oeuvre. In1993
he won the Aristeion European Prize for
Literature for The Following Story (1991),

wich was translated into more than twenty
languages. In 2004 Nooteboom received the
highestliterary award of The Netherlands,
the P.C. Hooft Award.

Cees Nooteboom is an impressive, unique
voice in the chorus of modern writers.

THE NEW YORK TIMES

A master of ironic wisdom.

THE INDEPENDENT ON SUNDAY

TraNsLATIONS English (Viking, Harvill,
Penguin), French (Calmann-Lévy),
German (Suhrkamp), Bulgarian, Chinese,
Croatian, Czech, Danish, Estonian, Greek,
Hebrew, Hindi, Hungarian, Italian, Korean,
Norwegian, Portuguese, Russian, Sloveni-
an, Spanish, Swedish and Turkish.
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F. Springer - Bougainville
F. Springer was a diplomat who travelled
the world. Several remarkable episodes
from his time spent ‘living out of a suitcase’
are reflected in the lives of his characters.
Like the worldly Stendhal, he takes a light
and humorous approach. Although
Springer favours stories that have a strong
plot, these are not heroic dramas. Indeed
quite a few machos and braggarts meet
with prosaic deaths.

In Bougainville Tommie Vaulent, for all
his bravado, drownsin the sea. Bo, also a
diplomat, receives a parcel of papers from
Tommie’s widow. As well as a notebook
belonging to Tommie’s grandfather,
containing recollections of meetings with
Multatuli and Mata Hari, there are per-
sonal notes made by Tommie that casta

surprising light on Bo and Tommie’s
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shared past and on Tommie’s death.

Tommie Vaulant calls his friend Bo ‘the
secretary’, the kind of person who thinks of
everything and notices everything. Itisin
light of this that Springer’s stories should be
read, as involved but distant, both near and
far. His work emerges from precisely this
apparent contradiction. Springer’s style is
ambiguous, laconic, but at the same time
steeped in melancholy and longing, produc-
ing the clear, quiet voice that won his novels
such acclaim.

F. Springer was greatly admired bothas a
diplomat and as a writer. Novels and short
story collections published in the seventies,
Goodbye New York (1974) and Overseas
Business (1974), brought him recognition

from reviewers, but it was the novel

Bougainville which reached a broader pub-
lic. His style is remarkable, reminiscent of
the work of F. Scott Fitzgerald, but with his
own typically ironic perspective on tragic
subject matter.

These apparently loose threads are woven
together in an ingenious and above all natu-

ral manner. HET PAROOL

Springer wrote disturbing novels about lost
wanderers through time, people who have
never felt truly at home anywhere in this

world. EINDHOVENS DAGBLAD

TRANSLATIONS
French (Seuil), German (Luchterhand),

Bulgarian and Danish.
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100,000 words
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Anna Enquist

Anna Enquist has an innate talent for
telling stories; they flow as naturally and
spontaneously as a mountain stream. Her
refined psychological insights clothe her
charactersin flesh and blood, and her
musicality is remarkable, with never a
false note.

The Masterpieceis based on Mozart’s
opera Don Giovanni, Enquist’s modern
setting adding an extra dimension to the
tale. Johan Steenkamer, a painter driven
by ambition and lust, represents Don Juan;
always the centre of attention, he aims
to be the ultimate focus of everyone’s
thoughts, but he is incapable of true love,
friendship and intimacy. When his daugh-
ter dies, his wife mourns, while he can
only lose himselfin artistic and erotic

adventures until he is utterly isolated,
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The Masterpiece

even from his wife. Yet he is able to major success. Among her other titles are

demonstrate the astonishing power of The Injury, The Interim and The Homecom-
art by brilliantly capturing his wife’s grief ing, about James Cook’s wife Elizabeth
in a portrait he paints of her; he can give Batts.

himself to art but not to people. Enquist’s

portrayal of his tragic position is utterly
convincing.

Enquistis one of the Netherlands’ best
loved and most read authors. Over the
years she has also built up a reputation
abroad.

Anna Enquist began her literary career as
a poet with Soldiers’ Songs (1991), which
was awarded the C. Buddingh’ Prize for
the best poetry debut. In 1994 she pub-
lished her first novel, The Masterpiece,
which sold 150,000 copies in three years.

Her second novel, The Secret, was also a

The novel The Masterpiece fully lives up
to its title.

BucHTIPP

The absence of an all-knowing authorial
voice is vital to the novel’s success.

BABELGUIDES

TRANSLATIONS
English (Toby Press), French (Actes Sud),
German (Luchterhand), Danish, Greek,

Hebrew, Italian, Portuguese and Swedish.
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Kader Abdolah - Cuneiform

Few have succeeded in writing literature
in any language other than their mother
tongue. They include Nabokov, Milan
Kundera and the poet Joseph Brodsky. In
1988 Iranian novelist Kader Abdolah fled
his country, settled in the Netherlands and
switched to writing in a new language:
Dutch.

Cuneiform, declared last year to be one of
the mostimportant works of twentieth-
century Dutch literature, is extraordinar-
ily beautiful. The title refers to the indeci-
pherable script in which deaf, dumb and
blind Aga Akbar has recorded his life in
Iran, struggling to find a language of his
own in a country ruled by a series of dif-
ferent regimes. When Ismael flees to the
Netherlands years later, he takes his
father’s manuscript with him. There he
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attempts to decipher it and translate it into
Dutch, filling in any passages he cannot
understand with his own stories about the
country of his birth. He paints a portrait of
Iran in the language of his new country,
making Dutch his true fatherland, since
for an exile the language in which he
thinks or writes is his true refuge. This
deeply fascinating theme is explored mag-
nificently in Abdolah’s precise, sober yet
evocative prose. This is a book of enor-
mous social and literary significance.

Kader Abdolah studied physics in Tehran
and was active in the student resistance.
He made his Dutch debut with Eagles. He
has published a short-story collection, The
Girls and the Partisans, two further novels,
The Journey of the Empty Bottles and

y o

The House of the Mosque, and, recently,
The Messenger and The Koran.

A thoroughly convincing book by an
author who has acquired a unique
position in Dutch literature. Trouw

The importance of imagination can be felt
on every page. Imagination is not merely a
fortuitous side-effect, it is a precondition

for survival. VR1ij NEDERLAND

TRANSLATIONS

English (Canongate, Harper Collins),
French (Gallimard), German (Klett-
Cotta), Bosnian, Danish, Hebrew,
Indonesian, Italian, Norwegian,
Spanish, Swedish and Turkish.



Kreutzersonate (2001)
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Margriet de Moor

Margriet de Moor has achieved worldwide
renown in recent years with her powerful
and lyrical novels, combining sensitivity
and musicality with meticulous research.
The Kreutzer Sonata is one of her best-
loved books, based on Leo Tolstoy’s novel
of the same name.

The central character, Marius van
Vlooten, is a blind music critic who had
a disastrous love affair when he was young
and has never lost his heart to a woman
since —until he hears Suzanna Flier play
the violin part from Jandceks ‘Kreutzer
Sonata’ and falls in love with her. The vio-
linist returns his love and they marry, but
then Van Vlooten begins to imagine that
Suzannais having an affair with the quar-
tet’s viola player. He tries to murder her,
unable to understand that the simple act
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The Kreutzer Sonata

of making musicis the source of his wife’s
happiness. Is music indeed deeply mean-
ingful? Is it not simply a form? Van Vloot-
en’s blindness makes his experience of
music particularly profound. De Moor’s
writing is perceptive and sensual. Reading
The Kreutzer Sonata is an intense experi-

ence.

Margriet de Moor made her debut with a
collection of stories, Seen From Behind.
Her highly acclaimed first novel, First
Grey, Then White, Then Blue won the AKO
Literature Prize, for which The Virtuoso
was later nominated. She has since pub-
lished several other novels, including
Duke of Egypt and Drowned.

This is not a roman a clefbut an extremely
charming book about the sometimes terri-
ble, devastating power of music, indeed of
all art, which has the potential to change
our lives profoundly. AZ MUNCHEN

A gracefully economical stylist, De Moor
works on the periphery of realism, satisfy-
ing both narrative and aesthetic agendas:
she’s that rare literary novelist whose
books are fun to read.

THE NEW YORK TIMES

TRANSLATIONS
English (Arcade, Duckworth), German
(Carl Hanser, Deutscher Taschenbuch),
Albanian, Bulgarian, Croatian, Czech,
Finnish, Hebrew, Hindi, Hungarian,

Italian, Portuguese, Russian and Spanish.
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Tommy Wieringa

With his wheelchair-bound narrator,
Fransje Hermans, who has cerebral palsy
and cannot speak but only grunt unintel-
ligibly, Tommy Wieringa has written a novel
whose every page sparkles with brilliant
inventiveness.

The story centres on Joe Speedboat,
Fransje’s friend and enterprising counter-
part. A newcomer to the small community,
Joe startles the villagers out of their lethargy
time and again with spectacular exploits:
planting bombs, for instance, or building an
aeroplane to spy on Mrs. Eilander as she
suns herselfin the back garden. Joeis a
centrifugal force. He even manages to turn
the paralysed Fransje into a sportsman by
having him participate in arm-wrestling
contests.

Joe Speedboat provides the reader with a

laiy )8 (5= 9
gl sall 85

Gum elad) (LA (o ila s el samie iy (53 el (it (sl 5551 2
At s g1l e o 5 S

i o paa 281 S jelaal) 4S5 )l ol G s il sl G55 e Al S
d;l_\sl\ dtm“ d.uuésu.\;:u»q 3)\3:}“ y;&@ud}@}e@\;\J&ijﬂ\ P&}J:"J;‘M
‘ﬂ%&u‘ L@.\Eﬂh;hﬁ@w@ﬂj@)hﬂj";m‘ L_Ac u.nu;ﬁﬂ'é‘):i\.bcl_\.ue_gm_}i I\.{;JJ)A\
Clilae (& )Ly by da) I L ey o3 (sl 8 Jasatl 5 o B2 a 5 8 s 2y
Sladl ()8 sl Claadfl) sy Cum A il e 1 Lo (5 gl a3y Rl s o
eal) ) peall 22350S Hadia I b clalia Lo (g it daall) (f us&u@?uuug
Aad dl CLal de saae @i e Ao yu i b Cacay s Aadl ) Jucaladl) 5 33AY) Gila Y1
Be) ol )i lee 8 ASulaia)

ALl Aasa) L) e de gena Gl allall Ol aee il 2 @l s ey Sliels «lad iy el
JHaid JLally S ey o) (S V5 i 8 480 e 2863831 5il) (e paie Gulualy CalS) piay g
J3Sa 5 Al ) Aol e 4 QIS

Andli i e 51995 ple (e sS S sd uSitila ) s Al (oY) dom sl A 50 (lai b ey
5818 el Cnd 5 e glledl 3 s @l S35 2002 ale @b 55 Sl Jly A5 ae oalid)
REL

i) Jsrs liod Gos Jueel aal b Sy 5ed | A5V Aadiall (4 Lg p s ) iSU aaf 4
o sl G A s, B il A il ) J g gl J 58 i

HEeT PAROOL

Cilea gl
A 5 (Leila 3 Sac]) Al 5 (2 sm oS 8 Dae Y] ) s )

Joe Speedboat

unique experience. The intriguing charac- Abook to fallin love with, right from the

ters come to life in a wonderful, tragicomic
story, and there are surprises on every page:
beautiful images, striking descriptions,
magnificent details. Wieringa brilliantly de-
scribes a tightly-knit group of young people
in the process of losing their innocence.

Wieringa succeeds admirably in making
the world of these not-very-nice boys tangi-
ble. He has a great sense of rhythm. His sen-
tences never lose their intensity, in fact the
book never lets up, just keeps on swinging,
from start to finish.

Tommy Wieringa published his debut novel,
Dormantique’s Shortcoming,in1995. His
breakthrough came with All About Tristan
(2002), awarded the Halewijn Prize and

nominated for the AKo Literature Prize.

very first page. It reminds one of the work
of John Irving and Paul Auster. With Joe
Speedboat, Wieringa’s authorship has
reached full maturity.

HET PAROOL

TRANSLATIONS

French, German, Croatian, Czech,
Finnish, Icelandic, Italian, Polish and
Spanish.
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Homo Ludens. Proeve eener bepaling van het
spel-element der cultuur (1938)

85,000 words

Van Gelderen Literary Agency
Kerkstraat 301, NL- 1017 GZ Amsterdam
T+3120061609 40 F+3120 61808 43

cgelderen@carvang.nl

Johan Huizinga

Johan Huizinga is the greatest of all Dutch
cultural historians and his fascination for
the past resounds from every page of his
work. In many of his books he discusses the
play element in culture and as his life was
drawing to a close he collected his thoughts
on the subjectin Homo Ludens. He exam-
ines the role of play in law, war, science,
poetry, philosophy and art.

Huizinga saw the instinct for play as a
central element in human culture: ‘In myth
and ritual the great instinctive forces of civ-
ilized life have their origin: law and order,
commerce and profit, craft and art, poetry,
wisdom and science. All are rooted in the
primeval soil of play.’

In Homo Ludens Huizinga attempts to
show the impact of play on almost every
aspect of culture, in other words how
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Homo Ludens Study of the Play-Element in Culture

culture is shaped by play. The importance of Homo Ludensis the mostimportant work

this endeavor is that it identifies play as an of twentieth-century philosophy of history.
independent phenomenon. Play for Huizin-
ga has its own organizational forces, its own
purposes and its own space and time, allof =~ This unrivalled cultural historian’s work
which affect culture. on the subject of man at play prepared the
ground for the interpretations of history
Johan Huizinga (1872-1945) was Professor developed by Toynbee, Sorokin, Weber,
of General and Dutch History at the Uni- Marcel and even Camus.

versity of Groningen (1905-15) and Profes-

sor of General History at the University of

Leiden (1915-41). In addition, he was editor

English (Routledge), French (Gallimard),
German (Rowohlt), Armenian, Bulgarian,
Chinese, Czech, Danish, Finnish, Hebrew,

Hungarian, Italian,Japanese, Polish, Portu-

of the literary journal De Gids and chairman
of the Division of Letters of the Royal Dutch
Academy of the Sciences. In 1942, he spent
several months in the Nazi hostage camp
guese, Rumanian, Russian, Spanish, Swed-
ish and Turkish.

Sint Michielsgestel, after which he was not
allowed to return to Leiden. He died in exile
in De Steeg on 1 February 1945.



Kwesties van betekenis. Thema en motiefin
de Nederlandse schilderkunst van de
zeventiende eeuw (1995)

95,000 words

With illustrations

Primavera

Van’t Hoffstraat 33, NL - 2313 SN Leiden
T+3171514 4482 F+31715144372
primavera.deregt@wxs.nl [ info@primavera.nl

WWW.primaverapress.nl

23

O (89 (s

& yrall A5

adde s s ol el Y e aludl ¢ Al (8 il sl Al Jsa (s (50 (s A o il
i el )3 Y 5 clad Cila Y1 (8153 et ) seall Jai ual 3 fidll o038 8 Galelall olans
A5l 2 ma (38 A5 clad Apa) sl s Y Y

b i) IS saane Ciloal 5 o i ekl ealial) e Jaaliil (s i L Lllsd
V) 2 s 5 QB s e A sall SV S SIS — e gl ¢ AL Eaail sl o sus

dand) 5 LdlS Jaad g8 angd) AlE (685 of —

G sleradl W3 o ea 3l ol gall o aall

a8l gall 5 (5 aall 5 ASall 5 HISEY) ity alide AT Jeny o5 gl Gl B L Ly ) (S

iy
ajﬂk_qu

4;@.:3\}43@\“)“5@\;&6)@1%\@\))?& eﬂ:ﬂd};

G 12 Jiusaly o sl Sy ) Cine (B (1 yae (1976 ple S pme S5 (gl b dalad Giay ol
e ) A s el a0 S (e At s mead) s Cus a5 alally o

IS syl 2580 el A )5 ZHEN (e ld IS s yodll 5 conlad) D i G
& Aol sel) e gl Gapnda¥) (U 4 ) el by Anaa Jsa Janll o )ISH < jad s S5 ik
e i 13 5 Sy A ) e (2 S 2000 ple

s g4l deas Lo Hilad B e b ¢l sl sel il il 52 )50 e il 22 50 Y

ST SO EPTRIENS

Sl (e 23 o Al 5 Al pie i 3 4y geall aallatill 5 U e el eV e (s (50 2iny
die ) Al A gail el call paalial Jlaa (e el Loy uindl Ja )

Eddy de Jongh - Questions of Meaning

Eddy de Jongh’s study of seventeenth-cen-
tury Dutch artis based on the firm belief
that many artworks of this period, not only
allegorical paintings but portraits, still lifes
and genre pieces as well, have something to
say that transcends the purely visual.

Often the most significant elements are
to be found in the details. Certain objects
or motifs in seventeenth-century Dutch
paintings — brooms, for instance, or musical
instruments, the love-god Cupid, animals,
flowers, architectural features — seem to
serve a dual function. They operate as
concrete, observable things while at the
same time fulfilling a quite different pur-
pose by conveying ideas, morals, intentions,
situations or jokes. The contemporary
audience was particularly appreciative of

art with a certain opacity that challenged

and tantalized the viewer.

The power of De Jongh’s account of
seventeenth-century genre artis obvious
from the fact that his interpretations are
presented in museums and books all over
the world. Questions of Meaning is as in-

structive as it is delightful.

Ever since his successful 1976 exhibition at
the Rijksmuseum in Amsterdam called ‘For
Instruction and Delight’, Eddy de Jongh has
been acclaimed as an expert on meaning in
seventeenth-century Dutch art. This exhib-
ition and the accompanying book funda-
mentally altered the scholarly as well as the
popular approach to this category of paint-
ing. More recently his ideas have unleashed
aworldwide debate on the legitimacy of

attaching symbolic meanings to these

Dutch Crossing

Cilaa Al
A5 (1ol n) A0alady)

Dutch domestic scenes. In 2000, De Jongh
published Thanks to the Tenth Muse.

No living scholar’s influence on seven-
teenth-century Dutch art studies has
exceeded that of Eddy de Jongh.

BURLINGTON MAGAZINE

De Jongh relies upon a formidable
command of literary and pictorial traditions
to support his case, and the resultis an
entertaining meditation on sexuality and

its implications for seventeenth-century
Dutch viewers.

DutcH CROSSING

English (Primavera) and Japanese.



Vuur en beschaving (1992)

110,000 words

J-M. Meulenhoff

Herengracht 507, NL-1017 BV Amsterdam,
T +3120 5533500 F+3120 6258511
averweij@meulenhoff.nl

www.meulenhoff.nl
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Johan Goudsblom - Fire and Civilization

With Fire and Civilization sociologist Johan
Goudsblom has written what he intends to
be a ‘cool book about fire’. The resultis a
guide for those interested in the larger issues
of world history: How did civilization be-
gin? Which institutions can be found in all
human societies? Besides the domestication
of birds and animals, what other ‘domestic-
ations’ have shaped human history?
Goudsblom makes a strong case that the
control of fire, even before the development
of speech or the making of tools, different-
iated human beings from their ancestors,
and indeed from all other creatures. His re-
search points to dual factors: fire as a civil-
izing element —used in cooking and chem-
istry, heating and lighting, and literally as
the spark that set off the Industrial Revol-

ution—and fire as burning, as a source of

fear, of punishment and destruction, arson,
war, and the sickness and death that result
from pollution-related diseases.

With a final chapter that ranges from
the psychological analysis of arsonists to
the symbolic use of fire in public demon-
strations and riots, Goudsblom has written
an offbeat, fascinating account of the re-
lationship between the rise of civilization
and man’s ability to control fire.

Johan Goudsblom was Professor of Sociol-
ogy at the University of Amsterdam from
1968 to 1997. He collaborated with the man
who did so much to inspire him, Norbert
Elias, whose ideas were the basis of the new
science of figurational sociology. Gouds-
blom further developed this form of sociol-
ogy into the study of long-term develop-

ments. He described how humans dealt with
fire and time from the dawn of humanity to
the present day, drawing on insights from a

wide range of other scientific disciplines.

The author draws on disciplines from
anthropology to history and ecology to
offer intriguing insights.

PUBLISHERS WEEKLY

This book is a classic, thematic, interdisci-
plinary hostory that tells a fascinating story.
Goudsblom is smart, and reading this book
will make you smart too, about all kinds of

things. Kirkus REVIEW

English, German, Chinese, Hungarian,

Italian, Japanese and Spanish.



Woorden van de wereld. Het mondiale talen-
stelsel (2002)
75,000 words

With notes and references

Bert Bakker [ Prometheus
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Abram de Swaan - Words of the World

There are over five thousand languages in
the world, yet humankind has retained its
cohesion. Sociologist Abram de Swaan be-
lieves this is due to the fact that many people
speak more than one language. For the last
half-century or so the ‘super-central’ lan-
guage crowning this linguistic hierarchy
has been English.

In Words of the World De Swaan describes
the process by which a particular language
comes to occupy such a central position. It
is only by regarding languages as economic
goods that we can clearly see what makes
them so appealing. In an ever more intensive
process of concentration, the number of
languages with maximum communicative
value is fairly simple to calculate.

Words of the World is a pioneering book,

in that it combines the insights of sociology,

sociolinguistics and economics to demon-
strate that the tendency towards the use of
a few super-central languages is both a ra-
tional and an undirected process. Itis also
provocative, since it presents this develop-
ment as an opportunity to improve human
communication, rather than as a threat to

regional languages.

Abram de Swaan was Professor of Sociol-
ogy at the University of Amsterdam. He has
previously held chairs at Berkeley, Yale and
the Sorbonne. His publications include Man
isa Worry unto Man (1982), In Care of the
State (1989), Human Society(1996), and The
Concise De Swaan (1999).

VRI1J) NEDERLAND

(i) Rl s 50

De Swaan’s book is unique. I know of no
other work that sets out the problem of lan-
guage — together with the solution — with
such clarity.

NRC HANDELSBLAD

Those who are willing to fight to the death
to protect or promote their language will
find much to quote from in Words of the
World. There are few greater compliments
for a book.

VR1J NEDERLAND

English (Polity), Chinese and Hungarian.
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Gladiatoren. Volksvermaak in het Colosseum
(2003)
63,000 words

with illustrations, notes and references

Athenaeum-Polak & Van Gennep
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T+31205511262 F+3120 6203509
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www.uitgeverijathenaeum.nl

Fik Meijer

Ancient Rome may have had an impressive
culture and architecture, but it was here that
the cruellest spectacles were organised:
gladiator fights. Fik Meijer places the shows
in their historical context, explaining how
hand-to-hand fighting persisted in Europe
for centuries and how animal fights have re-
tained their popularity into modern times.
In the third century, fights were staged in
more than two hundred theatres around the
Roman Empire, and those in the Colosseum
in Rome were on an unprecedented scale.
Millions of Romans gaped in awe at the
dance of death in the arena. The gladiators,
with their bravado and contempt for death,
were the personification of virtue and
courage to the Romans, symbolising the
grandeur of Rome. After all, it was war and

violence that had made Rome great.
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Gladiators History’s Most Deadly Sport

Classical historian Fik Meijer paints a
lively picture of gladiatorial combat and
everything it entailed, from announce-
ments, tickets and a programme that lasted
all day to the disposal of numerous corpses.
Although gladiator fights were banned in
the fifth century when christianity became
the state religion, our fascination with

violent spectacle remains to this day.

Fik Meijer was Professor of Ancient History
at the University of Amsterdam, specializ-
ing in naval history. With Marius West he
has translated Josephus Flavius’s Antiquities
of the Jews (1999) and The Jewish War (1999)
into Dutch. He is also the author of A Side-
ways Look at Antiquity, St. Paul’s Voyage to
Rome (2000), Emperors Don’t Diein Bed
(2002) and Chariot Racers (2004).

Ay s

Fik Meijer covers just about every aspect of
gladiator fights in his thrilling, fast-paced
book.

NRC HANDELSBLAD

Meijer’s pen succeeds in evoking the woeful
stench of blood.

TrROUW

English (Souvenir), German (Artemis und
Winkler), Chinese, Czech, Finnish, Hun-
garian, Italian, Swedish and Turkish.
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Herman Pleij - Colors Demonic and Divine Shades of Meaning in the Middle Ages and After
Contrary to the drab images of the period humanity into sin and away from the path about the irrepressible liveliness of late-
popularized in the media today, paradesof ~ of eternal salvation. As aresult, every God-  Medieval cities and the fading glory of their
vibrant color were on display at every level fearing person began to avoid colorful dis-  courts. In 1997 he published the bestselling
of Medieval European society. Not only did  plays, choosing instead more somber Dreaming of Cockaigne about Medieval
clothing sport gaudy and often clashing col-  shades, a preference still seen today in the fantasies of life in paradise.
ors, but food, statues, animals, even hair and blacks and dark blues of our offices and
beards flaunted the most brazen hues. Yet boardrooms. Including a wealth of vivid detail and rang-
not everyone revered color; many believed it Colors Demonic and Divine looks at ing over theology, poetry, painting, heraldry,
to be an ephemeral, worldly deceptionanda  painting, fashion, poetry, heraldry, religion  fashion, and daily life, this book elucidates
sign of immorality. and history to tell the story of Medieval at- the attitudes toward color in medieval times
Towards the end of the Medieval period,  titudes to color and the profound and per- and the effect these attitudes still have on

perceptions of color became emblematicof ~ vasive influence they stillhave on ourown  modern society.
broader cultural issues. Black and blue, societies. PUBLISHERS WEEKLY

primarily associated with asceticism, sor-

row and humility, became the colors of Herman Pleij lectures on Dutch Historical

royalty and the urban aristocracy, while Literature at the University of Amsterdam.  English (Columbia University Press),
bright, flashy colors came to be associated ~ His previous books include Guild of the Chinese and Lithuanian.

with the devil who, it was believed, had Blue Barge (1979) and the critically

painted the world in tempting hues to lure acclaimed The Snowmen of 1511 (1988),



Gouden Eeuw. Het raadsel van de Republiek
(2002)

104,000 words

With illustrations, notes and references

5,000 copies sold

SUN/Boom

Prinsengracht 747-751, NL- 1017 X Amsterdam
T+3120 6226107 F+3120 6253327
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Maarten Prak - The Golden Age

The Republic of the Seven United Nether-
lands was the land of Rembrandt, Vermeer
and Hals, where Descartes and Spinoza
were able to work out their ideas in peace
and freedom. The economic and cultural
flowering of this small country has been
an endless source of fascination through
the ages, but until recently there was no
modern, concise and thorough history of
this complex and intriguing state. The la-
cuna has been filled by The Golden Age.
Maarten Prak tells how a ragbag collec-
tion of provinces — wealthy through trade,
stoutly defended by an efficient army and
guided by politically astute statesmen —
was able to throw off the yoke of Habsburg
Spain. He shows how the Netherlands be-
came a world power, mighty on the high

s€as.

Prak demonstrates that the Republic’s
power, prosperity and cultural vigour were
the result of its loose political structure, a
culture of toleration, the freedom enjoyed
by its burghers, and a mentality which was
more inclined to solve problems by discus-
sion and compromise than with musket
balls and cannon fire. The Golden Age
combines a broad analysis with detailed
stories of individuals and events, describ-
ing the lives of ordinary people as well as
famous figures like the painter Johannes
Vermeer, and covering diverse subjects
including the position of Jewish immi-

grants and tulip fever.

Maarten Prak is Director of Research at
the Faculty of Humanities of Utrecht Uni-

versity and was a visiting professor at the

University of Exeter (UK)in1996 and
2002. He has published widely on the
political, social and economic history of
the Netherlands and Europe during the
early modern period.

The Golden Ageis a very human work, in
the sense that it brings us into direct con-

tact with the people of that age. TRouw

Prak paints the big picture with an ease
thatis unusual among Dutch historians.
This makes The Golden Age essential
reading for anyone interested in history.

VRIJ) NEDERLAND

English (Cambridge University Press),

Chinese and Hungarian.



De Nederlandse slavenhandel 1500-1850
(2000)

87,000 words

With references

6,000 copies sold
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Herengracht 370-372, NL- 1016 CH Amsterdam
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Piet Emmer

Aside from their rich colonial history in
Asia, the Dutch also colonized parts of
West Africa, Brazil, New Netherland (to-
day’s New York State) and the Caribbean.
In Africa they participated in the trade in
gold and ivory and, less famously, the slave
trade.

Digging deep in the available sources,
Piet Emmer explains how the Dutch be-
came involved in the slave trade, how large
their share was and how profitable it be-
came. During the period the Dutch were
active as slave traders, they transported
some 600,000 slaves from West Africa to
America.

The tone of Emmer’s book is sober, as
he is constantly aware of the tragedy en-
shrined in this black page in Dutch history.
He describes how the Dutch joined the
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The Dutch Slave Trade 1500-1850

trade at the beginning of the seventeenth
century (much later than the Spaniards
and the Portuguese), how the purchase of
slaves was organized in Africa and how the
sales machinery worked. He also recounts
the dramatic details of their transport
across the Atlantic.

Emmer has calculated the profits of a
trade that was much more risky and less
lucrative than generally believed. He tells
of the heated moral arguments that arose
about the slave trade and explains why it
was abolished relatively late in the Dutch
colonies.

Piet Emmer is Professor of the History of
European Atlantic Expansion at the Uni-
versity of Leiden and visiting professor at

the Department of Economics of the Uni-

versity of Amsterdam. He is currently
vice-president of the Unesco editorial
board of the General History of the Carib-
bean.In 2004 he was appointed an ordi-
nary member of the Academia Europaea.

The Dutch Slave Trade provides an expert
and accessible summary of international
studies of transatlantic slavery and the

Dutchroleinit. NRC HANDELSBLAD

Emmer places the facts clearly and lucidly
before us. Anyone wanting to discover
more about the slave trade will find the

answers here. DEVOLKSKRANT

English (Berghahn) and French
(Karthala).



Verdeel en heers. De deling van Afrika
1880-1914 (1991)
183,000 words

With illustrations, notes and references

Bert Bakker/Prometheus

Herengracht 540, NL- 1017 CG Amsterdam
T+3120 0241934 F+3120 062254 61
c.dipalermo@pbo.nl

www.pbo.nl
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Henk Wesseling - Divide and Rule

The partition of Africa at the end of the
nineteenth century was one of the most
dramatic episodes in modern history. For
Europeans, Africa was still an unknown
continent in 1880; thirty years later almost
the entire land mass was under European
control. The race for colonies involved
countless thrilling exploits and spectacular
conflicts, of which Stanley’s exploration of
the Congo and Gordon’s death in Khar-
toum are just two examples.

Henk Wesseling emphasizes the role of
individuals and of concrete rather than
abstract factors in his description of the
partition of Africa. He describes how Africa
was divided by sometimes very young Euro-
pean states. The way diplomats drew lines
on maps without knowing the realities of

the continent s quite bizarre;in a sense

they were setting out hunting territory. Mr. Wesseling’s analysis is probably closer

Wesseling refers to those African rulers to the truth than the more popular theories
who had political influence at the time, but ~ of a systematic and planned process of
generally speaking he pays little attention to  occupation. He paints for us a large canvas
the African point of view. Africais seen covered with intricate detail. It is a work of
primarily as an object of European interest, —considerable scholarship.
‘amagnificent cake’ as King Leopold 11 of NEW YORK TIMES BOOK REVIEW
Belgium put it —a king who managed to out-
wit all the others in taking the Congo. This most recent effort to synthesize the
history of Africa’s partition is a lively, acces-
Henk Wesseling is Professor Emeritus at sible account for the interested lay person
Leiden University, Honorary Fellow of the and for the serious scholar.
Netherlands Institute for Advanced Study PUBLISHERS WEEKLY
(N1As) and editor in chief of the European
Review. Earlier publications include Certain
Ideas on France; Soldier and Warrior:

French Attitudes Toward the Army and War
on the Eve of the First World War (1988) and

Europe’s Colonial Age (2003).

English (Praeger), French (Denoél),
German (Franz Steiner), Italian,
Portuguese, Spanish and Swedish.



Het mysterie der mysterién. Over evolutie en
vooruitgang (2002)
58,000 words

With illustrations, notes and references

Oxford University Press

Great Clarendon Street, UK - Oxford ox2 6DP
T +441865556767 F+441865 5353429
adrian.scott@oup.com

www.oup.co.uk
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Menno Schilthuizen - Frogs, Flies and Dandelions

The earth is home to a wild proliferation of
species, millions of life-forms that come in
a spectacular array of sizes, shapes and
colours. What triggers this fantastic ex-
plosion of life? How does one species divide
to form new species? Charles Darwin
referred to these questions as “The Mystery
of Mysteries”.

In this fascinating, witty and vividly writ-
ten book, Menno Schilthuizen, illuminates
these questions by showing how biologists
and zoologists over the last two centuries
have responded to them, assessing our
current knowledge of species, and propos-
ing his own solution to Darwin’s mystery.

Drawing on sometimes vicious academic
debates, Schilthuizen explores the mean-
dering path of species research and sets it

outin clear terms. Examining how we

define a species, exploring how geographic-
alisolation and sexual selection contribute
to making new species, and showing how
species may appear gradually or instanta-
neously, Frogs, Flies and Dandelions offers

a comprehensive account of this evolution-
ary drama.

Written with engaging panache, and illu-
minating an area of study intensely relevant
to any assessment of the earth’s biodiversity,
Frogs, Flies and Dandelions will appeal to
anyone curious about nature and animal
behavior.

Menno Schilthuizen is Associate Professor
at the Institute for Tropical Biology and
Conservation at the Malaysia Sabah Uni-
versity in Borneo. His research focuses on

taxonomy and evolutionary biology, partic-

SN PONIL]

(20s8eS 5 daala laal) 4 5alasy) il 1

ularly land snails, dung and carrion beetles,
and parasitic wasps. He is also a member of
the editorial board of the Journal of Evolu-
tionary Biology. He writes regularly for
Science, The New Scientist, de Volkskrant
and De Morgen.

Schilthuizen’s enthusiasm, clarity and
humor ought to grab anyone interested in
biology and evolution.

BooxkrLisT

English (Oxford University Press), French
(Dunod) and Spanish.



Verborgen verleider. Psychologie van de
reuk (1994)

65,000 words

With notes and references

11,000 copies sold

Ambo

Keizersgracht 630, NL - 1017 ER Amsterdam
T +3120524 5411 F+3120 4200422
info@amboanthos.nl

www.amboanthos.nl
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Piet VI'OOII Smell The secret seducer

Smellis a tribute by psychologist Piet
Vroon to the sense of smell. Of the five
senses, smell is the one we most commonly
take for granted, and yet it is vital to our
experience of a world that would be much
less interesting and intelligible without
odours, fragrances, aromas and scents.
Vroon shows how the nose works and
what goes to make up smells. He explains
the relationship between stimulus and
perception, the differences between indi-
viduals in their experience of smell, the
influence of smell on illness and healing,
and the significance of perfumes. Al-
though humans are not outstandingly
good at perceiving odours (dogs smell
several hundred times as keenly as we do),
we have reasonably good noses and strong
opinions about what they detect. In the

past some cultures have exalted strong
smells, associating them with passion,
virility and excitement, while others have
considered them evidence of decadence
and barbarism.

Vroon lucidly combines scientific
research with speculative theories.
Crammed with fascinating and hitherto
little known facts, Smell reveals the won-
ders of our sense of smell.

Piet Vroon (1939-1998) was a Professor of
Theoretical and Experimental Psychology
at the University of Utrecht. He has writ-
ten several bestsellers about human behav-
iour and the functioning of the brain,
among them Crocodile Tears (1989) and

Wolf Trap (1992).

Anyone with a nose will enjoy this book,
and will get more from the scented world
around him after reading it. It is a must for
those who try to keep up with modern evo-
lutionary psychology, neo-Darwinism and
where the human species comes from.

THE NEW YORK TIMES BOOK REVIEW

English (Farrar, Straus & Giroux),
German (Kreuz), Chinese, Hungarian,

Italian, Japanese, Korean and Spanish.
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De menselijke maat. De aarde over
tienduizendjaar (2006)

85,000 words

With illustrations and references

23,000 copies sold

Atlas

Herengracht 481, NL - 1017 BT Amsterdam
T +312052498 00 F+3120 62768351
mnagtegaal @amsteluitgevers.nl

www.uitgeverijatlas.nl
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Salomon Kroonenberg - The Human Scale Theearth ten thousandyears from now

The Human Scale sparkles with erudite
iconoclasm. Salomon Kroonenberg tack-
les such explosive issues as climate change,
the greenhouse effect and rising sea levels
both unconventionally and incisively. His
tone and line of reasoning demonstrate his
aversion to doom-mongering; in fact he
fires a formidable salvo of arguments at
fashionable alarmist forecasts that suggest
the earth is heading for man-made catas-
trophe.

Kroonenberg takes the reader round the
globe from the Caspian Sea (with its ex-
treme changes in surface level) to the Co-
lumbian volcano Nevado del Ruiz, which
spewed tons of mud over the small town of
Armero in 1985, turning it into a necropo-
lis. At the same time he produces chains of

facts and correlations, which he binds to-

gether into a kind of geological Theory of
Everything. He offers a surprisingly new
and topical perspective by forcing the
reader to look over the edge of a vast abyss
of time, measured in billions of years.
Kroonenberg challenges politicians, sci-
entists and other opinion makers to extend
their models of the future, which often
look ahead no more than a century, to
atleast the year 10,000. He wants them
to measure events not only against a
human scale but against that of the natural

world.

Salomon Kroonenberg worked as a geolo-
gistin Surinam, Swaziland and Columbia
before becoming Professor of Geology
and Mineralogy at the Agricultural Uni-
versity of Wageningen. In 1996 he became

Professor of Applied Geology at the Tech-
nical University of Delft.

Salomon Kroonenberg brings abstract
data to life in a highly accessible way.

NRC HANDELSBLAD

Thinking about his arguments really gets
you somewhere. Then you can enter the
arena far better prepared than simply with
asense of doom and foreboding.

TroUuw

German (Primus) and Turkish.



De Encyclopedie van de Domheid (1999)
65,000 words
With illustrations

11,000 copies sold

Querido

Singel 262, NL - 1016 AC Amsterdam
T+31205511262 F+3120 63919 68
rights@querido.nl

www.querido.nl

Matthijs van Boxsel

Matthijs van Boxsel believes that no one is
intelligent enough to understand his or her
own stupidity. In The Encyclopeedia of Stu-
pidity he shows how stupidity manifests
itselfin every walk of life, in every person,
and at all times. He proposes that stupidity
is the foundation of our civilisation.

Using fairy tales, cartoons, triumphal
arches, garden architecture, Baroque
painted ceilings, jokes, flimsy excuses,
traffic accidents and science fiction, Van
Boxsel analyses stupidity in a myriad of
instructive and entertaining anecdotes,
such as ‘“The Eggshells of Ignorance’,

‘The Hell of Fools’, “The Logic of Dual
Stupidity’ and ‘On the Origin of Dullards’.
In doing so, he tries to fathom the logic

of this inverted world. Where do under-

standing and intelligence begin and end?

34
d\..us 9= u‘.ﬁ u.n,j‘.ﬁ.A

;.I.A..'aj‘ :&.C - 9N 9A

oLl Ao g ga” AUS P e Jslay aile ) sel jud 8K KA @l aalY o (ol 138 ey
ol o plan 8 eLadl ey daa V) g ol JS 8 Ll 8 o Ll ddliaal) culdail

u\.uu:}“ 3 jlas

s 35 el L) | el ol g AS il s ) RlA) LSS S i Cili gy
s &l ) (e 30 A (e eliad) i€ Jlay | JLa ale 555 el Sl g Tl ) A il
Ljﬂdi JP “_5 “E}J‘}A&\ cw\ .~] ] , u;] . n s ” , “ j - W g ” m ,*’.! “‘5

.“"‘M\

Aol las ol adie o ol Allal 138 aSa 3 Gl Jala) e S8 o Gl DA (e Jsla
(eS| el b Banll a5 A LSl ey Al ally ol € i il 5 o S 5 A el
Bl o) JRANS Ay il 23l ol 52 A0S Gl (mny Uiy Lt ulase Gl 5 ($laall G sl
o s glaalls Sleall 555 Lead L el 485 pmal) il gaal)

dadll o 5 skl e a3 e Uadl) o 5 S B anla 55 )5 e da oLl of qulsl) ey
Al 5 5 o LlE o W Gy o dad gl 438 jaad 5 Axially amie sl ClS) gl lail) (b

olal) agdl ALY 5 geal)

SR Y il il 8oLl g gmge B pualags Sy Cany 0 U JLS 5 (allie iiag
.(2006) (a5 5 pale 5 (2001) (55050 1 ie 5 A LS “olial) Ao g ga” A 2ay 3 8l S
(8 Llng A5 paall (Bhaliall 5 (paal) olaud 4 pan (s “oLall 81 2 gagla” QIS Jsa Y Jaidy

Al el

THE OBSERVER (e “lad) ) Wige 43 i sy o & Ui

ELPA1S 34 ) (& .“d.-l*"i} & dee

JAgdy e Y) Al (Bichborn) duladY) (Payot) 4w @l (Reaktion) 4 jalaiy) :chles i)
A S5 A8 Anbaasy) Al sal) A sl sl By S0 Al AU )

The Encyclopedia of Stupidity

He examines mythical fools such as Cy-
clops and King Midas, cities like Gotham,
archetypes such as the dumb blonde, and
traditionally stupid animals including

the goose, the donkey and the headless
chicken.

Van Boxsel argues that stupidity is a cru-
cial condition for intelligence, that blun-
ders stimulate progress, that failure is the
basis for success. In this erudite and witty
book he maintains that our culture is the
product of a series of failed attempts to
comprehend stupidity.

Matthijs van Boxsel is a literary historian
who has been researching, writing and
lecturing on stupidity for the past twenty
years. Following The Encyclopcedia of
Stupidity he published Morosophy (2001)

and Expertology (2006). He is now com-
pleting a sequel, The Topography of Stupid-
ity, in which he gathers together all the
cities and regions that are proverbially
renowned for their stupidity.

A weirdly wonderful compilation.

THE OBSERVER

Magnificent and original.
EvL Pa1s

English (Reaktion), French (Payot), Ger-
man (Eichborn), Finnish, Greek, Hungar-
ian, Italian, Japanese, Korean, Lithuanian,
Polish, Portuguese, Rumanian, Spanish,
Turkish and Ukrainian.



De Formule 1-fanaat (1999)
93,000 words

With illustrations and references

Atlas

Herengracht 481, NL - 1017 BT Amsterdam
T +312052498 00 F+3120 62768351
mnagtegaal @amsteluitgevers.nl

www.uitgeverijatlas.nl

Koen Vergeer

What possesses a civilized and culture-
loving man to get out of bed in the middle of
the night to watch breathlessly as a bunch of
racing cars zoom round in a circle? Witness-
ing driver Roger Williamson burn to death
in 1973 may seem a strange starting point
for a sporting obsession, but for Vergeer it
was an experience that marked the begin-
ning of a fascination with the thrilling and
dangerous world of Formula One.

The lives and deaths of such legendary
drivers as Jochen Rindt, Ronnie Peterson,
Gilles Villeneuve, Ayrton Senna and many
others are described compellingly by
Vergeer. The titanic fights at the end of the
eighties between ‘professor’ Alain Prost and
‘son of God’ Senna sometimes reached a
dramatic pitch, for instance when John
Watson was left dumbfounded by the ar-
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Formula 1 Fanatic

rogance and virtuosity of Senna who had Vergeer wrestles in appalled fascination

just passed him in an impossible turn at with his sport’s tradition of violent high-
Monaco. Afterwards Watson drove into the  speed death, and pit-stops to muse on the
pit and, still dazed, said to his team leaders,  aesthetics of motor-racing. A gripping
‘Ijust saw something.’ ‘Yes, yes,’ came the hymn to downforce.
answer, ‘we know.’ THE GUARDIAN

For anyone enthralled by the sport, For-
mula 1 Fanaticis a feast of recognition and The aficionados will revel in a fellow fan’s
nostalgia; those who know nothing about personal reflections; newcomers will won-
the sport but are nevertheless receptive to der why it’s taken them so long to wise up to
it will be gripped. the sport’s enduring qualities; and for the
completely uninitiated, there’s a compre-
Koen Vergeer writes about poetry and hensive glossary of F1-speak, which, allied
motor-racing for various magazinesinclud-  to Vergeer’s passionate prose, makes this
ing Audi Profile and Esquire. He is also the the ideal gift for the could-be Fi1 fan in your
author of two novels, Sagrada Familia life. RAacING PosT
(1996) and Dossier Delvaux (1997). In2004
Vergeer published Le Mans about the 24- English (Bloomsbury),

hour race at the famous circuit in France. German (Riitten & Loening) and Chinese.



CHILDREN’S BOOKS

Thé Tjong-Khing - Where’s the Cake?, Picnic with Cake

Max Velthuijs - Frogin Love

Rindert Kromhout & Annemarie van Haeringen

Ingrid & Dieter Schubert - Bearand Hedgehog

Annie M.G. Schmidt - Bob and Jilly

Tonke Dragt - The Letter forthe King

Paul Biegel - The Little Captain

Joke van Leeuwen - Cheep!

Toon Tellegen - Perhaps They Knew Everything

BasHaring - Cheese and the Theory of Evolution

A Big Donkey
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Thé Tjong-Khing - Where’s the Cake? - Picnic with Cake

Where’s the Cake? and Picnic with Cake
are two look-and-see books in which the
pictures have so much to say that no words
are needed. By their poses, expressions
and behaviour, Tjong-Khing’s animals
evoke a colourful community.

At the centre of Where’s the Cake?is a cake
that two rats have stolen from Mr. and Mrs.
Dog, who immediately give chase. With
marvellous attention to detail, the illustra- children. PZC
tor tells countless stories at once. Jury-

REPORT WOUTERTJE PIETERSE PRIZE 2005.

their missing cake. JURYREPORT GOLDEN

OWwWL FOR CHILDREN’S LITERATURE 2006.

Abeautiful book that fires the imagina-
tion and really teaches children how to

look at things. NEDERLANDS DAGBLAD

Masterfully directed slapstick in which
even the most insignificant little figure
helps to provide hours of fun for

Waar is de taart? (2004)

Picknick met taart (2005)

An artistic achievement of the highest

level. A book like this isn’t ‘finished’

In Picnic with Cake a big group of animals
goes off for a picnic. The book contains so
many images and ideas that there’s a lot
more to think about than just the adven-

tures of the animals out in the fields and

after just one look. FrRrEscH DAGBLAD

TrANsLATIONS English,French, Ger-
man, Spanish, Korean, Hebrew,

Japanese, Swedish, Norwegian, Danish.

Lannoo

Kasteelstraat 97, B - 8700 Tielt
T+3251424211 F+3251401152
liesbethdebruyne @lannoo.be

www.terralannoo.nl
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Max Velthuijs - Frogin Love

Frogis an endearing character whose
adventures are both fun and challenging.
The importance of friends is a major theme
of the book. Frog’s friends — the diligent
Piglet, the friendly Duck, the adventurous
Rat and the wise Hare — are confronted with
the great questions of life. Velthuijs’ talent
lies in his ability to express the many differ-
ent emotions felt by his animals in just a few
strokes of the pen.

Max Velthuijs (1923-2005) was an inter-
nationally acclaimed artist whose picture
books have been published in more than
thirty countries. The combination of graph-
ics, bright colours and simple but moving
stories won him all the important prizes,
including the Hans Christian Andersen
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Prize in 2004. The Frog books are his

most popular series (twelve titles).

Max Velthuijs’s books all deal with big
issues through simple stories.
SUNDAY TELEGRAPH

The bright, colorful, and humorous
watercolor illustrations done in a de-
ceptively easy style set the tone in this
engaging tale. Frog is a shy, loving,
sensitive, and romantic character.

FREE LIBRARY OF PHILADELPHIA

TransLATIONS English (Andersen
Press), French (Ecole des Loisirs),
German (Beltz & Gelberg) and

22 other languages.
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Kikkeris verliefd (1989)

800 words

Leopold

Singel 262, NL-1016 AC Amsterdam
T+31205511250 F+31204204699
L.ten.houten@leopold.nl

www.leopold.nl
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Rindert Kromhout and Annemarie van Haeringen - A Big Donkey

Little Donkey and Jakkie’s Birthday - Little
Donkey and the Babysitter - Little Donkey’s
Daddy - Little Donkey and the Scary Beast
A series of picture books and board books
about an enterprising little donkey.

A Big Donkey

Little Donkey takes an outing and refuses
tolet Mummy Donkey go with him. ‘No
need,’ says Little Donkey. ‘I'm a big donkey
now.” Offhe goes, into the big wide world,
alone for the first time and determined to

stand on his own four hoofs.

Little Donkey and Jakkie’s Birthday

Little Donkey goes out to buy a present for
his friend Jakkie. The red kite is so beauti-
ful, thinks Little Donkey. It would be a

shame to give it away...

Annemarie van Haeringen has illustrated

many children’s books, winning the top
Dutch prize for illustrators three times.
Working mainly in ink and watercolours,
she lets the outlines run to suggest action
and speed. For Little Donkey and Jakkie’s
Birthday she won the 2003 Austrian Chil-
dren’s and Young Adult Book Prize.

Rindert Kromhout has more than 100

books to his name, ranging from picture
books to 10 and up. He has received several
important prizes and his work has been

widely translated.

Annemarie van Haeringen and Rindert
Kromhout have created something truly
beautiful with their books about Little

Donkey; wonderfully attractive drawings

and subjects of great relevance to the lives

of small children. NEDERLANDS DAGBLAD

TranscaTions French (Pépin), German
(Picus), Greek, Japanese and Spanish.

Een grote Ezel (2000) 600 words

Kleine Ezel en jarige Jakkie (2001) 600 words
Kleine Ezel en de oppas (2003) 650 words

De papavan Kleine Ezel (2005) 750 words

Kleine Ezel en het Boebeest (2007) 820 words

Leopold

Singel 262, NL - 1016 AC Amsterdam
T +3120 5511250 F+31204204699
L.ten.houten @leopold.nl

www.leopold.nl
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Ingrid and Dieter Schubert - Bear and Hedgehog

The clumsy, rather silly Bear and his cheeky
friend Hedgehog were introduced to Dutch
children’s literature in 1998 and have ap-
peared regularly ever since. Most of the
brightly coloured illustrations are water-

colours with the addition of coloured pencil.

There is always a great deal to be seen in
these humorous pictures, with their wealth
of detail. The texts are simple and succinct.
The pair’s adventures have been collected in
The Big Book of Bear and Hedgehog.

Ingrid Schubert and Dieter Schubert are

married and work together. In 1977 they
attended the Gerrit Rietveld Academy in
Amsterdam, where the well-known Dutch
illustrator Piet Klaasse inspired them to
startillustrating children’s books. Their
first title, There’s a Crocodile Under My

Bed!, was an immediate success and pub-
lished in fourteen countries. In 1987 they
were awarded the Golden Paintbrush for
Where’s My Monkey?

TrRANsLATIONS English (Front Street,
us; Andersen Press, uk), French (Grasset
Jeunesse), Italian, Japanese and ten other

languages.

S8 o Laglae e Al 5L3 40 5 3l

Beeren Egel (200r1)

650 words per volume (x4)

Lemniscaat

Vijverlaan 48, NL-3062 HL Rotterdam
T +31102062929, F+3110 41415 60,
diane @lemniscaat.nl

www.lemniscaat.nl



Jip en Janneke (1953)
lustrated by Fiep Westendorp
75,000 words

4,3 million copies sold

Querido

Singel 262, NL - 1016 AC Amsterdam
T +31205511262 F+3120 63919 68
rights @querido.nl

www.querido.nl

Annie M.G. Schmidt

The most famous twentieth-century Dutch
writer of all, Annie M.G. Schmidt was re-
garded during her lifetime as the ‘true queen
of the Netherlands’. She was a highly orig-
inal woman with a broad perspective and an
unfailing sense of humor. Her radio and Tv
series, plays and musicals brought her un-
precedented popularity. Many of her books
have been filmed, and almost everyone in
the Netherlands is able to recite at least a
line or two from one of her songs or poems.
Her children’s books have become a
national institution. It is not surprising
therefore that Schmidt is the author of the
second most successful book in the Nether-
lands after the Bible: Bob and Jilly, which
has sold over four million copies. In the sto-
ries, featuring the unmistakable silhouette
drawings of Fiep Westendorp, Bob and Jilly,

42
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Bob and [illy

like all four-year-olds, see adventure every-  her with the Hans Christian Andersen

where, whether it’s going to the barber,
talling in mud puddles or feeding their
socks to the goat at the farm next door.
There’s no easy explanation for the

phenomenal success of her stories: they are
neither fancy nor fashionable, but they
certainly have extraordinary staying power.
These two toddlers are now 50 years old and
there is no sign of a decline in their popular-

ity.

Throughout her career —she died in 1995
atthe age of 84 — Annie M.G. Schmidt

was showered with accolades, including

the Dutch and Austrian national prizes for
children’s literature. Her work has appeared
in translation all over the world. In 1988 the
Swedish author Astrid Lindgren presented

Award, the ‘Nobel Prize’ of children’s
literature. The jury praised her ‘ironic
tone, witty social criticism and a style
that is amusing, lucid, rebellious and
simple to its core’.

Many children like to hear (or read) their
favorite story over and over again, almost
literally devouring it.

NRC HANDELSBLAD

English (Methuen), German (Hoch),
Arabic, Estonian, Gaelic, Hebrew,
Indonesian, Japanese, Latin, Polish,
Russian, Spanish and Turkish.



De brief voor de koning (1962)
[lustrated by Tonke Dragt

160,000 words

Leopold

Singel 262, NL - 1016 AC Amsterdam
T+31205511250 F+31204204699
l.ten.houten@leopold.nl

www.leopold.nl

Tonke Dragt

Itis night-time, long ago. Five young men
keep vigil by a ‘pale flame’ in a chapel. They
must focus their minds on the task ahead.
Tomorrow they are to be knighted. But
then... aknock at the door: ‘Open up in
God’s name!’ Sixteen-year-old Tiuri opens
the door of the chapel. He is about to discov-
er whatreal chivalry is. He has to deliver a
letter to the neighboring kingdom, on the
other side of the ‘Mighty Mountains’. Many
adanger awaits him.

On his journey, Tiuri meets a host of
people who are not quite what they seem.
It seems Good and Evil cannot always be
clearly told apart. But Tiuri also meets
Marius, the ‘Fool of the Forest’, and Dragt’s
version of the ‘noble savage’, simple in spirit,
but nonetheless wise. Apart from all the
things Tiuri discovers about himself and the
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The Letter for the King

world in which he lives, he finds out what
true friendship means.

Everything in this rich book supports the
plot. As well as the expressive language, its
close-knit structure makes The Letter for
the King a breathtaking read.

Tonke Dragt was born in the Dutch East
Indies in 1930. As a child, Dragt was intern-
edin a Japanese concentration camp. In-
spired by Jules Verne, Dragt wrote her first
‘book’ in captivity. In 1948, in the Nether-
lands, Dragt became an art teacher. Several
of her books are self-illustrated. She made
her debut in 1961 with the fairytale-style
Tales of the Twin Brothers. In 1976 she was
awarded the Dutch State Prize for Chil-
dren’s and Young Adult Literature for her
collected works. In 2004 The Letter for the

King won her the Griffel der Griffels 1954-
2004, for the best children’s book of the
past fifty years.

A gripping, cleverly written chivalric epicin
a grand style and with a broad scope — things
we seldom encounter in books for young

readers. HAAGSCHE COURANT

Tonke Dragt’s tale is a genuine fantasy,
except that there are no mythical creatures
or deeds of magicin it. She concentrates
wonderfully on building up her characters.

PUBLISHERS WEEKLY

French (Calligram),
German (Beltz & Benberg), Czech,
Danish, Estonian, Indonesian, Italian,

Korean, Russian and Spanish.
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Dekleine kapitein (1970)

25,000 words, With illustrations

Lemniscaat, Vijverlaan 48, NL-3062 HL Rotterdam
T+31102062929, F+3110 41415 60,

diane @lemniscaat.nl, www.lemniscaat.nl

Paul Biegel - The Little Captain

Biegel’s love of stories by Jules Verne and the brothers Grimm is
clearly reflected in The Little Captain. A courageous, tight-lipped
and unruffled boy, the little captain sets out on a great adventure
in his own home made boat. His voyage is full of exciting and un-
predictable adventures in which myths, sagas and legends are in-
geniously interwoven. Biegel tells an exciting, original story that
implicitly recalls the process of growing up that all of us, child or

adule, will recognize as our own.

Paul Biegel wanted to be a pianist but eventually turned to writing.
He has a strong preference for fairytales and a playful, evocative
and original way with words. His storytelling skills have brought
him recognition as a true artist and many of his books have been

awarded important Dutch literary prizes.

English (Dent & Sons), French (Hachette),
German (Thielemann), Afrikaans, Greek, Japanese, Spanish,
Swedish, Turkish and Welsh.
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24,000 words

Querido, Singel 262, NL-1016 AC Amsterdam
T+31205511262 F+3120 63919 68

rights@ querido.nl www.querido.nl

Joke van Leeuwen - Cheep!

In Cheep! Warren finds a creature under a bush with wings instead
of arms. He and his wife attempt to raise it as a civilised little girl
by smothering itin love. Without success. Finally they realise they
have to set it free: ‘You can’t keep Eep, only in your thoughts.’ The
story is presented in a light-hearted manner. Pure philosophy for

children, skilfully concealed inside a wonderful tale.

Joke van Leeuwen writes stories and poems for adults and chil-
dren, which she illustrates herself. She champions the way chil-
drenlook at the world, fighting against narrowmindedness. Joke
van Leeuwen demonstrates that high quality literature can be fun.

Anyone who can express so much in a story as clever and exciting
as this deserves to be called a classic children’s author.

ALGEMEEN DAGBLAD

French (Ecole des Loisirs), German (Hanser),

Catalan, Georgian, Italian and Slovenian.
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Misschien wisten zij alles (1996)

313 stories of approx. 600 words

Querido, Singel 262, NL-1016 AC Amsterdam
T+31205511262 F+3120 63919 68

rights@querido.nl www.querido.nl

Toon Tellegen - Perhaps They Knew Everything

Toon Tellegen’s bizarre, moving and poetic animal stories have won
him a huge audience as well as all the major prizes for children’s
literature. In Perhaps They Knew Everything, 169 animals live in a
story-book forest. In this particular forest, where letters fly to and
fro in such abundance, a letterless existence is synonymous with
ultimate sorrow, something that must be overcome even if it takes
all one’s strength and creativity. Fortunately, Tellegen’s animals

lack neither of these qualities.

Toon Tellegen began his career as a poet. In 1984 he published his
first collection of animal stories for children. Four more collections
followed and finally all his stories were collected in Perhaps They
Knew Everything (1995). Besides his animal stories, Tellegen has
also created Miss Stove (1991), the terror of all schoolchildren, and
My Father (1994), aloving portrait of the world’s most amazing
father.

French (Albin Michel Jeunesse), German (Hanser|

DTV/Patmos/Sauerlinder) and thirteen other languages.
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Kaas & de evolutietheorie (2001)

32,000 words

Houtekiet, Vrijheidstraat 33, B - 2000 Antwerp Belgium,
T+3232381296 F+323238804I,

info@houtekiet.com, www.houtekiet.com

Bas Haring - Cheese and the Theory of Evolution

Cheese and the Theory of Evolution is about Darwinian ideas.
Haring explains how, according to the theory of evolution, life on
earth arose. He does not omit a single step in the reasoning pro-
cess. As aresult, anyone from nine to ninety can follow his train of
thought. In a humorous manner, Haring reveals that it is possible
that everything originated by pure chance. Cheese and the Theory

of Evolution is beautifully written and intelligently composed.

Cheese and the Theory of Evolutionis a jewel of a book — my
admiration for it increased with every page. DE MORGEN

Bas Haring studied artificial intelligence. He advises companies,
lectures at an Information Sciences Institute and has presented

television programmes on philosophical issues.

German (Campus), Italian, Korean, Spanish
and Norwegian.
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FINANCIAL ASSISTANCE FOR THE
TRANSLATION OF DUTCH LITERATURE
The Foundation for the Production and
Translation of Dutch Literature (NLPVF)
stimulates interest in Dutch literary
fiction and non-fiction abroad by provid-
ing information and granting translation
subsidies. When buying the rights to a
work of Dutch fiction or non-fiction,
publishers may apply to the foundation
for a translation grant. Applications
should be submitted together with copies
of both the contract between the publisher
and the rights’ owner and the translation
contract. The amount of subsidy awarded
depends on the type and quality of the
book, the translator and the publisher. If
the translator is unknown to the founda-
tion, a sample translation is required. The
subsidy is paid on receipt of ten compli-
mentary copies of the foreign-language
edition.

‘ RAl L jia

daa il g @J‘)ﬂ Etﬁ‘;{\ er_ﬂ A0l sl Ao gal)
Singel 464

1017 AW Amsterdam

The Nethelands

T +3120 620 62 61

F+3120 6207179

office@nlpvf.nl

www.nlpvf.nl
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Henk Propper, h.proepper@nlpvf.nl
Bas Pauw, b.pauw@nlpvf.nl

&l

Maarten Valken, m.valken@nlpvf.nl
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Agnes Vogt, a.vogt@nlpvf.nl

el

Thomas Méhlmann, t. moehlmann@nlpvf.nl

EpiTORIAL OFFICE

Foundation for the Production and
Translation of Dutch Literature
Singel 464

1017 AW Amsterdam

The Netherlands

tel +3120 620 62 61

fax +3120 620 7179

e-maIL office@nlpvf.nl

wEBSITE www.nlpvf.nl

EpiTORS

Fiction

Henk Propper, h.proepper@nlpvf.nl
Non-Fiction

Maarten Valken, m.valken@nlpvf.nl
Children’s Books

Agnes Vogt, a.vogt@nlpvf.nl

Poetry

Thomas Mohlmann,

t.moehlmann@nlpvf.nl
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The Flemish Literature Fund
Generaal Van Merlenstraat 30

2600 Antwerp

Belgium

E-MAIL
greet.ramael@fondsvoordeletteren.be

wEBSITE www.fondsvoordeletteren.be

The Flemish Literature Fund awards
subsidies to foreign publishers for the
translation of literary works by Flemish
authors. The following genres qualify
for support: prose, poetry, literary
nonfiction, drama, children’s literature

and comics.
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in good time.

Publisher’s Details

Name

Address

Contact name
Telephone number

E-mail

Fax number

Website

Book Details

Title

Author

Planned publication date

Number of words (prose, Dutch edition)
Number of lines (poetry, Dutch edition)
Translation Costs

Number of copies (first edition)

Promotion plans

Hardcover / paperback

Translator’s Details Name

Address

Telephone number
E-mail

Qualification

Previously translated titles

Fax number

Publisher’s
Bank Details

International account number (IBAN)
International bank code or SWIFT
Name of bank

Address of bank

Other Subsidisers

Name

Amount granted
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Production and
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Please fill out this form in capitals and attach a photocopy of your
contracts with the copyright holder and with the translator.

We would also appreciate a copy of your latest catalogue.

Full acknowledgement to the NLPVF for the subsidy must be
printed in the book. For this reason it is important that you apply
in good time.

Publisher’s Details Company name
Address

Contact name
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Application form for

financial support for the
translation of illustrated

children’s books

Fax number

Website

Book Details Title
Author

lllustrator
Translation costs
Number of pages
Means of distribution

Planned promotion

Planned publication date

Number of words

Hardcover / paperback

Print run

Production Costs Price of the cd-rom plus other produc-
tion costs (paper and binding materials,

typesetting, printing, binding).

Or co-production costs per copy (please
enclose a breakdown of the costs.
Royalty scale and advance on royalties

Retail price in euros

Translator’s Details Name
Address

Telephone number
E-mail

Previously translated titles

Fax number

Publisher’s International account number (I1BAN)
Bank Details International bank code or swiFt
Name of Bank
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NLPVF PUBLICATIONS

To inform foreign publishers about new and
successful quality Dutch-language literature,
the foundation, in collaboration with the
Flemish Literature Fund, publishes 10 Books
from Holland and Flanders twice a year.
Quality Non-Fiction from Holland appears
annually to help foreign publishers and edi-
tors keep abreast of the latest developments
in quality Dutch non-fiction.

Children’s Books from Holland is a yearly
brochure that appears just before the Inter-
national Children’s Book Fair of Bologna.

10 Children’s Classics presents the best of
Dutch children’s books; a team of experts
has selected those children’s titles that de
serve to be regarded as classics.

These English-language bulletins are distrib-
uted free of charge to forein publishers and
editors. If you would like to receive any of
these publications, we would be happy to add
your name to our mailing list. For informa-
tion about the NLPVF and a complete list of
translations and publications please visit our

website at www.nlpvf.nl.
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Van Breestaat 19

1071 ZE Amsterdam

T +3120 470 97 40

F +3120 470 97 41
vertalershuis@nlpvf.nl

www.vertalershuis.nl

TRANSLATORS’ HOUSE

The Translators’ House in Amsterdam welcomes
translators from Dutch into any language who want
to improve or maintain their language skills and their
knowledge of Dutch culture. The Translators’ House
isanideal base for translators wishing to carry out
research for a translation project, to consult their

author(s), or to meet publishers.

ADDRESS

Van Breestraat 19

1071 ZE Amsterdam

TEL +3120 470 97 40

FAX +3120 470 97 41

E-MAIL vertalershuis@nlpvf.nl

WEBSITE www.vertalershuis.nl
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